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“THE BEACHSIDE SONG ” 


BEING A CANTO FROM THE “CILAPPADIKARAM” 

OTHERWISE KNOWN AS THE LAY OF THE ANKLET* 

INTRODUCTION, 


u The lay of the Anklet " has had always a special 
fascination for the Tamilian both literate and illiterate 
The story has for its theme the greatness and holiness of 
chastity and as embodying a scene of execution where 
innocent Kovalan is foully done to death by the artifice 
of a goldsmith* is exhibited with much effect on the stage* 
The deep pathos stirred up by the unmerited suffering of 
the chaste wife Kannaki is quieted later by the apotheosa- 
tion of the lady and we leave the stage halfelated and yet 
halfsubdued as one would feel on departing from the 
presence of a manifest deity- 

The story is briefly told. Kovalan a young gallant, 
born to great fortune, neglects his wife and leads a riotous 
life with Madhavil a woman of the city* who had*captured 
him on the very day of her debut on the stage. 
Sometime thereafter the gay pair followed by a gay throng 
repair to the beach and there on the bands, he sings, to 
her varied Songs on “ love ” which the charmer beside 
him misconstrues, and deeming him lost in love with 
another damsel, full piquant, sings songs which Kovalan 
in turn also misconstrues. Kovalan then renounces her 
company and scarce bidding the fair one goodbye, repairs 
to his wife. To her he now proposes starting for Madura 
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the capital of the Pandyas, where he hopes to build up a 
business and soon recover all that he had erstwhile 
squandered* Kannaki accompanies him to Madura, and 
gives him her daimondbeaded golden anklet with which 
to start business and in the streets of Madura as he passes 
by in search of a suitable purchaser the royal jeweller 
appears like Death on the scene, views the jewehand 
later reports him to the King as a thief who had stolen 
one of the Queen's anklets. The King bids his guards 
slay the thief and sieze the jewel and a rash youth slays 
Kovalan with the sword. Much grieved but still with a 
dignity that is all her own* Kannaki now repairs to the 
Palace, and there convinces the dismayed King of the 
innocence of her husband bv showing the daimonds that 
were inlaid in her jewel. The Queen’s anklets had pearls 
in them inlaid, and when the King saw his error, he fell 
do wn from his throne senseless. His Queen faithful even 
in death falls down behind her dead husband, a corpse 
and a curse is laid cn the city. A huge fire breaks out 
and envelopes the city in its flames and that night the wic¬ 
ked of the city perish to a man. On the fourteenth day 
from her husband’s death? Kovrlan now a god appears to 
her in his divine form and takes his beloved wife to his 
abode of bliss. 

To attempt to give a faithful and forcible rendering 
of the masterly Tamil original would have been beyond 
my powers* But it was m3' ambition to present here in a 
way a version of the 6 Songs of love ” Kovalan sang to 
the fair one by his side, inasmuch as the songs formed 
stray detatched pieces, that could.be set, each in its own 
separate setting and appealed to me chiefly as being 
suitable for a second volume on the ‘'Lovesongs of the 
Tamils/’ 
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And but one word about the form. This is not pure 
poetry and it was not my intention either to trick it out 
foot by foot in measured cadence. But my aim had 
always been, as it was in my previous volume on the 
“ Lovesongs of the Tamils’* to give a faithful rendering 
line by line, so that the division into lines was necessitated 
by the fact that the Tamil original was poetic in form. 
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“ THE BEACHS1DE SONG ” 

And as the servant awaiting further commands 
StreLched out the lute to Kovalan’s hands 

He began Odes to Cauvery and other varied songs 
To play softly, so to please the maiden’s heart. 

(He Sings) 

atropsurl 1 . 

IN PRAISE OF RIVER KAVERI. 

fijIfEi&dittJijjrrSsti GvVviffl (&jmt-^ujir&fr Q&6or&rf) Q&ib/(o&/T€\)j!pj Qeurr&S} 
&rk]66)& pmcksru Ljstnnjpnr* i_js\)6UfrdJ eiUTifl arrCosiiffl ! 

d5/E765)65 &) 631 dsUJ LA Lj 689T IT lb fT Jii$} LA L-jiTDhlJ/T aiupf) <566377 {aW)lLJ ! 

LAihxsm&LArr pr QuQf)iw&pQu6ttrp jjSI ih(Spm sufTjfli &rr(]><suifl ! 2 

Though the Chola with the white-moon-shade 
Sways his righteous sceptre far 
And weds the sportive Ganges 
Thou dost not quarrel! Hail thee Cauvery ! 

Though he weds the sportive Ganges 
That thou dost not quarrel, fisheyed one ! 

I’ve learnt’tis thy mighty chastity 
1 tail thee Cauvety I 
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\± I*# jgpj LLirt&n <sucfcinuft& (S&fbjQ&irvtijpi (Smt/r&S)<k 

ftbifT&ffi p&frSasru Lj&ftmftpirj^ui) ipsosufruj sufriJS &rrQ>6vrfl ! 

«6ir^fi pm^mLJ ipem-rr/bpfrj^ith Lj^&jrQpn ^p&c &tup&6m^s8)uj ! 

u*mtipiubtrp{T Qua^daaipQum ppShbQ pok srQ&iffl! 3 

Though the Choia with the white-moon-shade 
Sways his righteous sceptre far 
And weds the virgin by the shore 
Thou dost not quarrel ! Hail thee Cauvery I 
Though he weds the virgin by the shore 
That thou dost not quarrel fisheyed one 1 
I*ve learnt *tis thy mighty chastity 
Hail thee Cauvery 1 

^.ip&jQjrfrmp LopQafrmp tLf€if)t—$(i>jTrr<s9)p pom 

cjrrrmp &p(hpfriruu (*H—.fr>prriLJ guiti^I 3 srr(S(?vffl ! 
ditp®j(Srfr6&p ffl (bk pfTfruu fb £— ftp Q@kJ60<svfrih eir/v(L/ds/rew/r 

LDipsijQjrfr&jyp euGfrouttr pm &j€frQ&n eurrjfl s fiGsyfU 4 * 

Though confused the noise that swells around 
Of the plough, the sluice and the surging flood 
In tune to the chants of bathers in the freshets 
Thou speedest along! Hail thee Cauvery ! 

That to the chants of the gay bathing throng 
Thou speedest along in thy course 
I've learnt is the glory of thy faithful-arrayed Lord ! 

Hail thee Cauvery ! 

yD^^fr/Tssajj. 

IN PRAISE OF PUKAR. 

arfltULcetifr Q/5®/»«ssi-L &L—pQpuJsu iej as/relfy-* &{Til_up 

ajffttu^&T QuTtupprrjrp&fflsvQjrm Q panLptuth ajfrmsi i$G><$fr 
eBffi&pjhi Qeue-mui^ip <® wfipu^ tQi^l m 2 p eBen/&(^th Q€n3rSstru 

LjrfleuSbtriLi (ipp _ jTL^u&i QurrffiueStp&^tlLj&rrQtrQiULLQpfr ! 

He who softly unto the darkcornered petaleyed lady, swore afore 
with the Lord of Seas for a witness 
How could we poor ones know Sir ! that that graceless one 1 would 
so belie his plighted troth ? 
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THE BE4CHSIDE SONG. 


Ours is> that farfamed Puf^ai where the Ampal graceful blooms, 
seeing the cluster of shells and the conches 
That in their whiteness ape the silver~rayed pale moon and the 
constellated stars on high ! 

&rr <g>6djrrrQl& &jJ$<!k3ifr<oifrp Qds/rsaarQ/t ixt_5ishr tsuih^ir 

{*irjsletirT'&rrLAfrS lumJijruu $pu&n ^ lUfrrED&^Gt&frmLouj?' 
i&(Tptrfrir&Gmggpi tx^lSp<ss? iBSssarQ^fr^m® LL6ti(Tikp$<stiu 
Qufr^j iM/Shurr^j &j<owr(B&6W®tA l/^tGV QiuixQpir ! 5 

m 

He came to us with loving words, stood with his presents, and 
like a mendicant prayed unto us on ihe sands 

How should we then know Sii I that we neglected latei should 
pine and pray for him in turn ? 

Ours is that farfamed Pukar where the simple honeybee nigh our 
women confused'sings 

Mistaking their darkblue eyes for the darkrobed Nila that sprang 
to blooms in the shades of the coolrayed Moon ! 

ldit ^£7 (jP'gpj*5l&f)jrtufr<our Qu^rrpa(Suirfb 

* • 

( Lpuretiitumu&&[&<&> 

LhfT fB(T6UfflLntitidT <S3r(p 0)61) 61/63377— J§$l(L£> <&LJLJ Lh(f LpQ68)LUU 
(*aur<6npu(flffip&r>&iu QiM&dsSlfredrr&o Garrcm 2 l _ ir&ch ,w ^vcmLnfr^u 
(Surr&j&piEj&Gsiftuuu (pufreufnra&r Qufr&rru y&fr(ojrQujLx(iprr! 7 

The sweetsounding conch that softly sweeps o’er sands being 
tossed thereto by highbuffetting waves 
Having in its course ploughed through and despoilt ^the maiden's 
sport on the beachside 

Ours is that farfamed Pufcar, where deeming the scattered lilies 
strewn by the fretful ones 

From garlands swung by tender hands for beseeching eyes, the eyes 
of passers, pass not by ! 

IN PRAISE OF THE LADYLOVE BY A FRIEND 

'Jpfnu/b^j ppmirtutuucii 

Qu>rmpu>4$fyu>\j&r%9*u (ourrrr&^wa 
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♦ 

SLj&f)pLLeQu^(uiurr G? (srru^irar^m ®70 QiDekQpSso^tu ^frs^ihQurr^LJD, 

Looking after furrows by the sands which 'the sporting Valamhuri 
hath lately ploughed 

Beneath shades where the flowerladen punnai had robed the floor 
with its pollen 

The harm that the fullmoonfaced bright maiden hath wrought with 
her fish-like looks 

That illness incurable unto chests of medicine, her goldtinted 
soft breasts perchance could cure ! 

<95fTW6V)<SUrP. 


IN PRAISE OF THE BEACHSIBE. 

fSls&rrffiQsrsh jry ujsnQ<orrTLjLj &p l fr&g, 

<5> oifST '~b] 9 * 7 ob su o-irri_ r n p 3$ s» r ®7<* m -afl ibjy ^/r/_pa) m su9 3a )r §! 

Lb<o$$7(Bi&ubLp Ljjrbi&fT&srs&T in sin 'Snfl ll p qrf sm (? l__tr 

trsm%](^<ss)pLLj Qld shru&nfy 15 uj &sr nfijmiloGsr eostni _ (2> il j<s&r LnmCc^u)! f) 

Under the guise of scaring the birds that prey on the fish spread 
out in the sun 

Bearing in her hands the fragrant gnalal around whom roar the 
gladsome bees 

I never knew that aTrowning deity resided in those woods by the 
beach 

If indeed I had, I had avoided those fragrant bowers where she 
doth bide ! 


sudsosufrLpfBft Co <SFffl<SU^sOlLjiB](^ rLp<o$T 9)16tfT iMSdlTSm^QlUlh !£l 

sQSotilS tt)] 6m :W d5 p QufT (7 F}lLl—/T <35 Q 6ll6m$(^6U [&Q&rr6m®3 6u(S (ft? rr 

QairSsdQeu QesrQ.wm lL Q&rGhfhj&^ppii) sufTLp&j 

gst n$6uG> esr GtiGm^Ottusisr Lnsk(j§^>&). 20 


Standing by the yard where the fish is dried, a chaplet of flowers 
in hand. 

She came in her selfchosen guise of a maid guarding the fish 
l had not known then that there abode another Death with 
lancelong eyes 
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If indeed I had, 1 had then avoided those cool bowers by the 
waves! 

rg&osurP. 

DESCRIBES THE LADYLOVE. 

&ujQev(Lp]£l 6Q$oQ6i)(Lp!£l<£ &frGljr(tg£El& &rrLnm 
Q&uj(360(ip r Qp fijirihSSlfEixCo&frrr outfit ! 
ffifk dsCcetr/r mrT'm^tr ^iSedGUfTLpnsfr 9 jon ir&Q& 

HJlkl&Q)<omfT 6)JlT6GTp p}£T6l]'&F > & 61//T Lp6llgflQGil! ]] 

This face which the creator formed after models tried of fish ana 

[bows 

Dark clouds and pangs of Kama , sure is the fullrayed moon 

Sure it is the full moon that In this fisherman’s hamlet 

In her retreat flies though fear of the snake that assails her above. 

67 cj$eudsir& Grrrrrruu 5$^/r,0/670 (pLnrrQfE} 

&<s?f)pQ<!3;(Lg(D6)jp (gaj) aQfEi&h-ppfin &it^$$(t! 

&®fEj 0 h.pprE] &rrm$rr j$tj&Gti<sun Lpvnr 9 yn fr&(£< c f; 

ld u, Old63T &mu<sm i n&osir mu gp™ gd ! 12 

Gamboling hither and thither with her bangles full resonant 
Her bloodred lancelike eyes are frightful Death 
Frightful Death sure it is that in this fisherman’s hamlet 
Abides as a maiden coy, gracious and charming. 

L/a)ffl/d5«5T Qw^^Gmikap L]sir($6fr frilltS)& <£B683Tl _ [TITSi 

&6i)Gi)(e fUfriLf Q<SF(LiujLE6JJr iij 9 gp CSsur ai(r®5$fr! 

.jijtoffifT dflSjgp(S 61 /rr &rr<5S$jr(£iLLULbir <fi6m&rr<ovrp 

[Siamrh(3y2us etosniiurrQGdrrir Qusm Tu.gp'Seii! 13 

This is the divine damsel that causes such frightful woes 
To those that behold her guarding the fish that is spread on the 
springs 

This sure is the blasting deity that lives by the ndampa-grown 
sands 

In the form of a ravishing maiden with soft clustering locks ! 
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LpifajfP. 

DESCRIBES HIS CAPTURE. 


(Sutr (J3 p(0 ftLjjgjLASffinh afljflu>s33Fr(?«0 
uQgpjpj @0 Qinft t$ G ?uj uSomiSefr ov&rr .zpdsoQiu 

QP(LpLH^j LJftfHTQp&Qi LA (Lpffh-jQF) eQsO&S&SSrQ\U 
(3iu(igLBttr<a$<s3 ilSc&j Qnjcfatru9t^rr Q&iup ar>fit/3 tu . 
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The fragrant flowers that the grove doth yield, the newfallen 
{lowers on the sands 

The faultless chastened speech of hers, the rich youthful abounding 
breasts 

Her soft face that gives one the suspicion of the moon, the bent 
brows that ape a pair of bows 

The thin waist that comes not to the easel, it is these my friend 1 
have beguiled me soft 1 


^0006537^ ®£W?a9*_ DLD 

•afJoinj'fif?/?? fftjpnceoDir Quft^lsQ L_G>L£> 

L£)0<sfi/fl Lf(B(0L^Q&H> LD^qanir Q(Tfj'^ip&™L£i 

u90&u 68<k&r^fL$Q>{u QmSsvr&L^rr Q&ajpG&suQiu, 15 


The wooded beach where the billows roll, the sandy waste that 
expansive lies 

The manyhued flowers with spreading fragrance, and the gnarled 
woods where darkness broods 

The rich curls hanging around as a glory and a countenance that 
vies with the moon 

The pair of eyes that darting look like fish, it is these my friend I 
have beguiled me soft I 

6u§srrsvo7rrr LuzmibeQ/f) p0Quftt£l(Seti 

^<kf] (L/isfirp ft jyLbGti Hir ptsSiUGU eo 

'LpSsfretiGfT $< 8 fl Ibm&QiU fLp(LgLC>< 5 >! lc 

Mjjc&fTUjvy &BSoq ur{jpefcoGf oj (^luSsuraSli ft (P ftiu&&n<xLi < £ u• 16 

The sandy beach where seashells scattered lie, the woody gtove 
where fragrance bides 

The many scented flowers that break their folds and the many spots 
where all alone she sports 


2 
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The subdued laughter that sprouting grows and a round lace that is 
the fullblown moon 

Her youthful breasts that are so handsome paiied, it is these my 
friend ! have beguiled me soft! 

Describes the ladylove’s charms 

tfi—ffOL (&ju9rrQ&rr6KTjpj SmSssraj 

(^aSfrQsifresrjyi suit ipLDebi <5$ it) 

LSu^Sdi-j^ &L-(EJ& r r ( & QbVU^^&d'^iUfr UiTJT 

l8l_I 7LfJs S®0 L8&r>L~t3Lp61ieO <©683TT (T{LJ 17 

Your sires enter the seas and kill the beings there 
And you enter our hearts and strike all same 
Weighted with breasts the bands can scarce restrain 
Take heed lady ! You lose not your drooping waist ! 

QafrStf&asm &j3sdturr ^iu9frQ<srre[)&ufr 

J&swr QjSsOiurr ^iiiSrfOc®/) is>mtoo?iqLo 

GUL-/EjQav&fto~ (ZpSoddLjiT&iT usmipLBom <sg}]u (Sufreo 
JCTJ/ fKlQujQyj Quigm ®$}3iU l$Lp6U<Sd &o53T(—ff it 1$ 

Your sire kills lives with his manyholed net 
And you with your longeyed net effect the same 
Weighted with breasts with, garlands for their stays 
Take heed lady I You lose not your drooping waist ! 

rgylLSoi) Q&!TGm®\$n Q&!T®d AttT $&ff Sssrturr 
G?d sir®ubt-f(Tf)migjuShi Q&rruodin ssPiifu i 

jl?® i3pQir<5ii6vijD utt£rn~uj ftp pi 

6U/7®0 SJpiGLnmr &otffTL^’Tii\ IQ 

Riding in their canoes your elders hunt the fish 
And you with your curled blows kill us all I 
Heedless as you are of your charms and our woes 
Take heed lady 1 You lose not your breastweighted waist I 
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(CScujpj) 

UGU&fT 6^61)<$63><$«® <56)&IU<Tp UfB$ 

<&<susrr (Lppprk Q&rin&m it 

< 3 > <su off (Lp^^fk (&jjpj6urr<arr Q&(k&sm 
rffjsijSsrr tusdso Q&frupiu Q&rripiu! 

Holding in her hands a coral reef for a pestle 
The pinkeyed one pounds pearls in the shade ! 
The pink eyes of her that pounds white pearls 
Aren’t lilies but are cruel ! Cruel ! 


LjemSssr fSjpp Ljsdfaip jSanjjeurr 

fUoifTioSr l _ LJU ftL _ LJLJfToTT Q&fEJS 

6337 637 637 P5(__ LJ J fU /_ LJUfT ST7 Q&/B&GftT 

Q&rr&siQzm Qeuiutu s^ppLt! 

Under shades of the T^unnai in the fishy beach 
The pinkeyed one stalks shaming the swans ! 

The pink eyes of her that stalks shaming the swans 
Are heartless cruel deadly! Deadly! 

ash eurriLi (SeOfED ®r>&u9 (?63 tr^Ilj 
lj sir6iirr tLjsmtkiaGd suitjtt Q&ijj&GHT 
Lf^nsijfT iLj'offiTmasv sipsufr&rr Q&iki&zm 
QsU'StrQSU 61 ) 61 ) 61 ) Qghiljuj QouojujI 


With the honeystreaming voilets in her hands 
The pinkeyed one scares the birds from the fish! 
The pink eyes of hei that scares birds from the fish 
Aren’t harmless darts*are smiting! Smiting ! 

Q&irsifr LAI _ 61/637 637 ' 63 , (p <SFXT 63763)/_ Q(UiT<oll 6U fTiU 

Q&JT6 37 LAI _61/637 637 (GTJ Q&IT 65T 63)7_0 (LI fT Shi IT 

pf ) rr f £l6S)jr$fr (?6i/6® iLjLp&S f & ^jffleijrr&riQeh 
Q&P&TT U)L_ 61/637637(0) (o<3FlT 63T<oS) L—QlU fT 61/ 61 / fT UJ . 
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THE BEACHSIDE SONG. 


Approach not gentle swan ! Thy gait approaches not hers ! 
Approach not sweet swan ! Thy gait so sung approaches not hers ! 
Fond swan, that roamest after one that with her charms 

Smites the world ! Her amble thine approacheth not. Swan! 

approach not! 


ALl@6S)jJ. 


THE POET SPEAKS 

&rr6$i 6\)<auffltJ i ifTL-Gti'l& lLl— idtQsstQL nrr^tSuj 

LfisifT LDiTfT Q3ja5lLJLJS0'fl p oifl <oaflSod LLLLJ'5)8f<o&)Q<oST to&F<k 

Jt<o\)(sS(Ufr<ohr Lb&LpihpfieriQ uit p arrm sVGwfiu urn. _ purrsifoR 

fSlsd^QpiUGULij eQ'UuQuiu^ ff smflsti&'S f &nrr inSipai 

sodpQipfT® Ljsmri(hpssusM & ssdi l_ ppfrp urrL-^i Q ( <^iTL^fE](^iD^ir24 

Hearing this, the broadeyed lovely maid 

Bethought herself her lover had by some stranger lady 

Been ensnared and full piquant, but in her art 

Veiling her inmost thoughts, with an outward smile 

Took the lute from her lover, and began her song 

In soft, rich melodious tones, pleasing alike 

To the gods and the gay crowd thronging on the beach 

v^nb rgjsuff. 

(SHE SINGS) IN PRAISE OF KAVERI 

LbQ£W(£fj6U<aS?n® Spfh sfTfTULJ / LJL^.LLJ (?UfTIT <£ 

&QT)(El&lUpaiG8Bl eSlfipQp(T6tiQ! fb lb IT ILJ 6U fT y9 <36 fT Q 611 tfl ?' 

&QF)rhJ&tLJp<3oo88T fifl <iQITS$3 PH fb <o\JS\)ST)fT f§) 63T <® <o$ST<SU 6ST 

jfpQ&fii G> &rr enSsmufT^in iu p 5I fb(£ <£ sin 01 / t rr (0 eu iff / 25 

With the gladsome bees humming around, clad in robes bedecked 
with blooms 

Full coy as a darkbrowed maiden with quivering eyes you sped past 
Hail thee Cauvery ! 

That with thy darklike eyes you sped past full coy Cauvery ! 

I’ve learnt is due to thy lord’s righteous sceptre. Hail thee Cauvery! 

L^eumr (3'9 z rr < 8sdLnu9sv,TL_Lj Ljiflibgn {ZjuSlGOa 
&'TLDrr L£>fT$sdiLiQf)3>6$)&(U ibL^ib^iriu &ifry$l &rr(o<5)jffl! 
atrubir LAfrSsouJQfj&ism&iu p>l~.p> pQeusvsdir [Sari&smsuein 
(bn ircCfiOjeSlGsr j$ptEi&6wrQi-- iunS , fb(ofi6 ir 6ufTy$£irQ6urfl! 


36 
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With the peacocks sporting in the woods and the cuckoos war¬ 
bling sweet 

At this maddening eventide you sped past full graceful. Hail thee 
Cauvery ! 

That at this loveprovoking eventide you sped past full graceful 
Cauvery ! 

IVe learnt is due to thy true lord s victorious lance. Hail thee 
Cauvery ! 

6umJ3(UGUoffpsisr ld&sijtiu 6iHoiTtr<£(rujrf& 

u^LfliLjiu&^Lh Qturrjflijmu 6U rr y$ & rrG <avrft! 

®£&L$iLnU'3i(& > Ui QLJQfj^eQ Qnjn'ifihuTQprr(tp& ^ia9GwfrijbLj 

uifiL^liufrmsu Jm u&GoQsufTitiQujiTm ^<75 3 .sir si;/ry9 27 

Let long prosper this fertile realm l And like as a mother tends 
her babe 

You will not your felicitous ibounty ever grudge. Hail thee Cauvery! 

That you will not your felicitous bounty ever grudge Cauvery ! 

I’ve learnt is due to the monarch radiant as the midday sun. Hail 
thee Cauvery ! 

<9Frr(r^§)<ajif\ 

IN PRAISE OF PUKAR 

$ Qit Gurr j$!T6 it Q^fTGv&yfr 

[(? &} 

6lJ fT tW % fT (Lp ® Jp] <6QJ <9J t jgp/ LLT65T LCi<3><oBT^ LJfT6i) <oli (Ifj $ £TIU ! 

sffikQasrrpfk£9<oirf&Q&rr6ffhju Qpib eB&rur^ip&rrGfr p 

eQSso^iQuirm L$j3ayjiLf&!rQir Qtutbfipr! 28 

Though they can hardly vie with her teeth, as she smiling opes 
her lips 

You came like some softbrained youth saying “ Moonfaced maid I 
Buy these pearls ! ” 

Ours is that farfamed Pukor where the spiceladen billows roll 

Like as a barterer changing their costly pearls for our wornout 
wreaths! 

i£«r >ptSsw pirmur eumuff ( &fr ufrGsp LDt—eufTfr Q<F/E7«n« 

\j3mpsuc*rr& @pp GiuanipiLub u rGi ldiu / 
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f (@<3B)pLn£3u_l lS Jg 2 / 12LLXoVT 611 &fT (§ SfT L] GST SoST UJQJ^LbSU 
QufT<oS)pLT.eS L^rkQ&fTLbQup <Sii SSSTl fl Lbl_J ihLj&T Co IT QdJLL^LpfJ / 

How could we poor ones know sir ! that the bracelets of the lusty 
fishermaids 

Daily bewail the wanton youth who having stealthily wedded, 
callous went his way 

Ours is that farfamed Pulsar where the honeybee confused sings 
Mistaking for the moon and the stars, the swan that had clambered 
up the ilowerladen Punnai 

QL-68STL—rr6S)ir Q su sin gst (vr? gq Q^S)GffhuTu uT&&p t gV(t5rTj<ss)p Qujtgst 

[/SIgbt $ p 

&5mi_rrGpsrriu Ujtrpfr QiLiGsru^gltUTm s^^dstssudu! 

6D688T L T ffj 68) JTOJifiiUU <® 68><3StL!TGST LDGSSFGST fLp&ft U> <£j3 LDGS? 688T L 

LjsmCSL-friii QeueOffirrLD6ti& inn ptr SL— r jr)TT<&(&jLf Lf^T\SjrQuJU)^ipfrl 30 

How could we poor ones know sii ! that you are indeed that 
mischievous youth 

That sows this cureless illness in this village where the potent 
toddy never doth cease ? 

Ours is that farfamed Pulsar where the moonfaced maid with tears 
in her gory lancelike eyes 

Fain would close up the ocean that spoiled her sport by throwing 
sands into the deep! 

L-jsm it jg)SossrQ iljtl _ it®ld QuitjjSujg\)gi] (d^^S 

u9<omfrp®f)piLjUb ^rk&irssr QgvgstSsstiljCd tot&S 
iLjGmfrQsu Tl^iuljQuiTgst Qeurr<sS <£l<smjrf§ t& (c&tuugst 
susmiTdr rf? <5&iLiLhurr(r <s^mu GiiGmGSsrQpGmQir^s))! 31 

He gazed at the spotted crab that sported with his male 
Ard glanced at me in that fragrant beachside bower 
I know not lady with dangling curls, the thoughts of him 
The lord of the fremescent seas who unreconciled hath sped away I 

ZjD Q-p 68) l lLI $5 633T LLj T> £5 T QpWi Lb LI) FT GStCd pQf) 

Ql£U)6?olg (SSosrujrrjgj SlLl—tQb'T gSlLl _ &<s\)&\ 

GluhQuKo&Fl&fSnr GuQlhLj GST6TT GST SSTfB&T 

08VTU)Qf)L£i LbpfkpTmcr KTU>p<&& I^TlLQL^ ibTGi)! 3% 
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What of his graciousness and his fleet chariot 
But - he left me unheeding full ungracious ! 

Let him - but ye clustering adampus and ye swans ! 

We cannot forget him who hath us so forgot ! 

Ljsin ggsot&L. rr tMndsouLjeOLtiy Q tnmzm Quit p 
jpietrruQpLpeurrtu ^juSsduGujpj Sjujrr 
6 $ &st a sir guitilj Qibuj ( &(Tbv? Qujlu^jieo ssgvtgQ &pi&rr 
eum&<(ss 5 )iT &rr<s$rs\) sura nfi! jSQtijfr? ' gg 

Little lily dripping honey I Thou sleepest dreamest soft 
Thou hast not aught to trouble thee this dreary eve I 
But no wink visits me in my vigil. Tell me if in thy dreams 
Thou hast ever beheld my ungracious lord in the beach ? 

llft< sm Q purr QufT6VT6uy9(3(U6i)0d!Tti 

Q^<srr^rjjf§Qjrfr^^ $@v)f&^prriuLnp Qp&trQ&iuQ&rr? 

CoV/r#^ &&T>P'£piT(ijLop QpLn *C USfTLL^ihJ 
06 tt errrrQjrfr (Sen err it lysmjralULnp QpmQ&iiiQ&irV g£ 

The track of wheels left by chariots drawn by fleetfoot steeds 
O sea ! You have by your unkindly billows swept away 
Alas ! You have by your unkindly billows swept the track 

You are unkind, in league with that graceless lord ! What avails 
my wail ? 

Q( 5 trn><gisd>] afrpetitr QglB Qf5®(h^i<omQL^ 

^fTjfrihpi on $ Gin uj p Q guttj&Q ld 

QurrySKSso LfGmfrnspir ®LLGmGvrQub 
i&n-fhpak GhmpQtu uS'gjparr Q^gvtgs^Qit gQ 


Oh ! Ye unkindly waters that cover the track of wheels 
Of my lover as he hastes in his fleetmared chariot 
Ye flowerladen woods ! Ye swans that sport with your mates! 

And ye sylvan banks, tell him this accords not with his worth! 

Gfsfrtip fti&xfrpaoir QrlB Qfi(biis$6mQu.fr 
&9L<rfi>F <ovy$@mpiu g^irfk^mu eurr/fl &u.Qgwt pt*, 
iwuTtkp G^irih piuiiubp Qpi^Q U)rr(S 

(Tthparij j>ufrp $ d/i^lSsoiuiTGi) eurry$l Qeofr^u b. 36 
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Hail thee foamcrested billow that in thy sport hast swept 
The track of chariotwheels of him that loved us afore ? 

True in thy sport thou sweepest oft the track of his steps 

But like him thou hast not me whole forsaken. Hail thee billow 

uDiu(H»g)^^TOr rfiSeosurf. 

DESCRIBES HER FEARS OF DISCOVERY. 

l ffjG0(6i)&rr(ru<siJufr& 

QtF/sQ/S/D LJLp&H <95 &lpfosfl(3 pfT JpJ (5 <$/— pQ&ITLJLJ 

Lj&flSmu Qufr^jibuir LoaJr^JsWrr Qam^QfufrOmtu^ l j^uLjmr^ 
Qgff giff ^ ffffT dE <ft/r< gg ) p^$fi(T &dm cjssT&fr<smfl(3m m Q&tu(c &frl 

Lord of shores where the richlyattired billows sport 

Rolling along fields of rice, pearlbedecked and coralclad! 

Those wounds fresh from shafts of the crabbannered one 

Though 1 uncomplaining hid<, who would answer my zealous 

[mother? 

etifTfftj&jSJFGfr (t><5to&Q&tUg) GdaStnQ&LbUGDGfl 6UfTILILLStifTfrg? 

(S&$uuirpfr sudsOQpesr /Si p SL^pQ^ffuu! 

L£>rriBu&n <& lta _ suit 6rrQ<$/r<s'rr sir <su<5ft{Fth 

^/r/f?<»0<»/r®«»i£> Q&iipfrQffm peirSssnu/SuSSmm Q&iu^c&rr? 38 

Lord of shores where in the midst of fishermen’s huts daily sport 
The billows laughing with their pearlwhite teeth and coral lips 1 
O! What can 1 do, if my mother perceiving the sickly hue spread 

on her darling 

Like as the flowers of Pit queries the priest and learns the truth? 
Lje^Ajp/SsrdoSuj^j $mmu Qufrfflpp<smL-(!lsou9p Lj(3jihjg)£3fTihp 

&0\}69)til/«fF Q&LCLL&itf l£>GS8rIS&iiSiJpj3> JTipsCfT&J <3il — p^Q ’SFfTLJLj! 

U60®{pQ(ff?(7fi QfifruLl ^oMpIlUfT^ UL—irGtfimU Lf)L«a//r L- 6 ^flu^LfiLJU 

p/tSffffiS* njj&iuoQflur lumSsfTiujrSuSt (3 mm \3&\uQ <s/r? 39 

Lord of shores where the waves ceasing from their windy wail 

Enter the arbours and sport amongst softstrewn sweetsmelling 

flowers! 

Ol What can 1 do. if as her darling daily pines with dread disease 
Which though in diverse ways concealed, the zealous mother still 

discerns? 
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$jSsrriiS(ir}6ir uaftp j&Qgj Qoj pQ&uJGurrek Lt>mpihfimG> m 
sSsrreuQ^ii) Ljeau^LjfSfr aaforQurriJ) £jj) u_](&)pp68r(&6u 
pSsmutiQip u>6$ir&(&jLpetimu! pGwrfipmr f^truL ®srr ^iriEjQsfreo 
6u8sirQ(5&ip QeuiflSf^^j GurspeSih lAQfjGmrLLrrSso? 4t0 

Youthful darkness hath now spread and the giver of day hath sped 

My eyes have streamed tears in the loneliness which hath no 
cure 

Tell me lady with flowerladen curls ! Is it this cruel even hour 
even there 

In the lands where he tarries, this bangleloosening- fireflooding 
evening ! 

&fSiraim ub&npih ^6 stQ m a»/r//?06yr ujrth <3>gtf r t>vu 

QlU^(TlDGdfT Lj&fiJTlLjfEJS Q65W6U6U $ Qf)(8jp p&ffQeil 

Lj J&JLL$ Lj&MTQp&fBpfTlLl! (SufT^fT /5/TlL ($61T <$fTtkGiSIT<5$ 
UbfidtLfLBj^li&l <S^lff6S(LpfkS SUR^gQll Lt>QJ}6WriJbir$8d? 4il 

The brightrayed sun hath set. Deep darkness doth spread afar and 
these eyes 

Which are as lival buds shooting up in beauty, have streamed a 
flood of tears 

O lady with a face like the fullrayed moon ! In the land of him 
that tarries yet 

Is it this cruel even hour which hath come spitting the moon and 
chewing the sun ! 

Upm611 UfT l !»t l (B ® 6UT jO 61/ U&6$Q&{LJ6U(T®ST LD69)pHi <£B<SSl(S6ST 

(Slmp&eorr QfiTuj&*-p ®/5®/fi7<®<s33p 00 

gpjpiLneti ir$Lp(gjLp6dmu! gjjpiij'Smr (5fTLL($6ir^fr/EjGlarrgo 

la ps 9 i 6 wufr Qiussr jgpw9,r(£Lcffd eufipeBih ld 0 sw£2 

The birds have ceased their chatter, the dayfashioner hath done 

The lovelorn eyes have flooded long at this wasting illness that 
knows no cure. 

O Lady with the flowercrammed curls! Is there in the land of 
him that tarries 

,This evening hour which hath come like Death’s own self to rob 

me of my life I 


3 



THE BEACHSIDE SONG. 

<9=<TlJU6\)6Uff. 

DESCRIBES THE FIRST MEETING WITH THE LOVER 


an&ts#)£5 Q<su<s3& estJ^Gurriiu GunsQ^ii 
Qufriujs eoy$Qurr^oS) Qfffr'qTjeuir 
Qurnup (ourr<6&) sroufTRLb 

(smLauj&rr llgst ih ®0Llz_«®a)6i//r a&dsv /’. 



Someone came and stood by the wildpine fence 
And weaned us away from thoughts of play. 

And'that someone who weaned us afore from play 
From our loving heart doth not now depart ! 

t 

&rr®rrk) (SeueSsi ftySeumu gups jp 
&m<Sd Qji68r(£p f§6BT(#j> QjTfT(Tf)6l]fr 
(§6sr6d Q&m (£p [§l<ok(frj irisufrfBiJb 
uyfT'J) 6Brrr ld puurr treoffo/r. 

Walking by the fence in the marshy grounds 
Someone came and entreated our love. 

And that someone who afore our love entreated 
Is not one who would forget our fawnlike looks ! 

*£j6VT65Trf> gtf &5V0T 3 *[LOT l _ fl I k <356m($ 

QfhGvri&Gvrqyf QjrrrQ^euir 
Q ft earevr iQmqyf aekurpnk 

(&1lJ[T65T 3 637 iT <3r <o8VT fEjSl p KoLJfT GUfT J7" 6\)6\)/T. 




Seeing the swan that sported with its dame 
Someone stood by yesterday lost in thoughts of love. 

And that someone who here stood yesterday 

Is not one who would like our golden gleam depart from us! 


(Qeujy) 


\) *jyG»L_luQffOfEI SfTGSTGol 

*jy®»L^jLi<ffO a! — ujQedfEJ 95rr&fr<8\)! 

—ffimjr $fr& : (o&rruup (<9j^£Z/(?/57r iL/Gminurriu 
«V/mL„iuk) 003W jy03)L_Oaj0D«7 &?rmeo! 
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Come not crane ! Come not nigh our marshes ! 

Come not crane ! Come not nigh our marshes ! 

Thou tellest not my distress to my Lord of Breakers 
Come not Crane ! Come not nigh oUr marshes! 


(G?6W Jpl) 

THE POET INTERPOSES. 

^(Ei&Gtfrui urn^-iu GuniSanLp lS) ssr<our(rfjm 

QlbsOsQitp Q&iT(&jir p 

n§ ihQpsiTGmi _ <sf Q&faiouiflu ufT SoO a9<sm&QitJip 

urriBQ^p urrtsf-Gliurrfru u<sm ^pi u Quujrr <& &fr 6 ir. 



And the choice-jewelled lady singing thus 
With her flowerlike fingers touched the lute 
And full mournful sounded its strings and sang 
One other ode in richest tones, sonant swelling. 

Lp<Kl/?^36UFf. 

(She Sings) PASSIONATE OUTBURST. 

jfjidsirun' urrSso 

u9<srflSSsifru9p Q&T&rsir eQjyp'Srrtufr&rr laitSso 

SSsiriSlp Qarrsir&rr <s£tjpi <&prnuux&sr GsPHiup 
Q <35 ,rr<$SYr< 51 t &06\) >r Q(JJ6$r,<o$)<sQ Q&fT&T LDfrSso! 

O slowcreeping cruel even hour, that beguilest my heart 
And let’st my hands finger my lutestrings false ! 

Thou that hast sped my fingers false on lutel Hail thee! 
Take thee evening hour! My life! Thou art cunning cruel! 


i5irflfipmr Quirq^sifl <ss?ip 

<sS)QT)ik(]>pikQ eurrLpGurr qTjuSliruLfpppiriij lditSso 
iLftt9irLj Ljppprriu fi>mrr& £pi6trGiriTp(/Yj> 

QesniSIp 2 6UKp 0(g) Qu^<ssr (g)j£) Lnrrdso! .49 

Soft evening hour that hast surrounded us who live 
Counting on the sweet words of love that he breathed afore 
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If thou art the beleaguering prince, what kinship then 
Dost thou bear to Love, who hath now turned my foeman? 

GnuiLjCSigRpiLJ <5*-jru u&eoQ&dieurefc (Su^iusfffp 
6B)6Utu(2 Lbfr &688lUjQRfiUU 6VikpfTlLI LbQfjoVmLbfrdsO 

/n/r&o &iurru9*&r LLsmihptrjouirfru9 m 

$oj)(T soQmtr fi6Va*-.rrrk LnrrSso! 50 

Distress dark pervades the donor of day hath done 

Causing the tearblinded world to droop, thou hast comeO! Even 
hour! 

If every evening were thy like and every lover he 
Hail thee evening! The world were indeed to be pitied! 

(CSeujy') 

Lp^) on tip&& Q&6\)eti5$r L£(jJ)SmLLrr%3d 

jg!r&<$rr / $<s£i& jgjiuQirSenSujrrp 

Lj ? &<9GL&LD GrretfreSp Qumu&t&jsir Qurrjpi&Q&vvrjpi 

Lnfrgi&^p QptUoU! fBoiv Lb$\>jrty„ a/ 68dTrks q jg ]ld 51 

Mighty lord ol seas! At this distressing eventide 
Which hath come spreading fire, 1 beseech thee 
In thy mercy forgive the thoughtless one who falsely swore 
Words of love and hath thus later forgetting sinned! 

THE POET CONCLUDES 

gt m&Q 3 ;lL.® , 

&rr<63TGOeujfl iurr gfuiti— p pirQ^esr jSleinQ Lbsfa lagvtll<o&6u <& 
u>fnuuQutnu usu<3fLcl® uj(tuj^ prr&r umq-iapQ&r&rr 
tuffansupgjjpp GpirtpeHSafreufi pffrasQ 

gpisuafpp (Lp&ptrBerra Q^Qipikpsw^dJu 

Qu(T({&(&)& &jflfip'&fT&eS6sr &f(Lp g$QLL&fr jpjL—Q&sr L£>T 

G>jSsuffOfrsrr 0£_dr ^ifjessrk Quit< ssrtrp 

j 3 S/r^eQ^ uy&)fr&(2<sFrr$sO Qiufran^lufriup Q^fTe9iueS 
an&ujpp Qk^Sgstsitvilj ensmu^js! < gp/erri_/«»0« 

&!T&T6W f$(£iU U>fTf$<s8<£6if1 U>SftTL[0i&fr6TT • 52 



THE BEACHSIDE SONG. 


21 


Hearing this, Kovalan, the pursuing fates blinding him 
Bethought himself “ I sang a loveair befitting 
This beachside. And this woman true to her nature 
Her false heart wedded to some other stranger 
Who hath chanced her way, now pines for him/' 

And full enraged, he viewed not her full moonlike face 
But took off his entwined arm from hers and in haste 
Sped his way, followed by his train, not beckoning to her 
As was his wont saying ** Now go we ! The day is done! 

And Madhavi dumb beside the sonant woods and the 

[raging waves 

Her heart full sunk, clambered up her chariot 

Now no longer with her lover and lonely entered her abode. 
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NOTES 


Verses 2-4. These verses are addressed in praise of Kaveri 
though incidentally they bring out the might of the monarch, Cholan 
Karikala. This king and many other monarchs after him claim to 
have subdued the Aryas and brought the Ganges and with it North 
India under their sway. In Silappadikaram itself the Chera king 
Senkuttuva makes a similiar attempt. 

These verses serve to bring out the patriotic sense of the 
people of those days. The Purananuru (186) has it 

“ Food sustains not life, nor does water 
The life of worlds is supported by its monarch ” 

These verses are also psychologically significant. Kovalan 
sings of the chaste wife who does not quarrel with her husband 
when he espouses a new wife. But these songs serve to convey 
a different meaning to Madhavi, who deems Kovalan lost in fancy 
towards another woman and so contrive to bring about the 
estrangement of these lovers. 

Verses 5-7. Here, the attendant maid of the ladylove is 
supposed to address the lover who was unnecessarily prolonging 
the period of engagement. People of Pukar were so guileless and 
trustful that they did not know that a lover could be false. 

Verse 8, This is put in the mouth of a friend [Vide Iraiyan’s 
Aphorisms on Love. Aph, III ] The friend who sees the ladylove 
himself being hidden amongst trees, perceives that the lady her¬ 
self would surrender herself to the lover and so relieve him of his 
distress. 

Verses 9-16. These are put in the mouth of the lover who 
describes how he came to be lost in love towards that maid on 
the beachside. 

Verses 17-22. The lover continues and complains of his 
ladylove’s cruelty. 

Verse 24. Here the poet interposes and describes what next, 
happened as he is entitled to in all lyric poetry. For this charac- 
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jstic of Lyric Poetry Vide Literary introductions to the 
atical Books p. 1444 in R. G. Moulton’s Modern Reader’s Bible- 

Verses 25-27. Madhavi sings. She addresses Kaveri and 
in veiled terms conveys the idea that Kaveri was faithful because 
the monarch was so just. 

Verses 28-30. This is put in the mouth of the maid who 
refuses to encourage the advances of according to her-deceitful 
lover. Madhavi reveals her suspicions in these verses that the 
lover beside her was perhaps deceitful also. 

Verse 31. The ladylove declares how in her simplicity she 
was unable to guage the love of her lord towards her. 

Verses 32-36. The ladylove here bewails the neglect of her 
’over. 

Verses 37-39. The lady draws the attention of the lover to 
the gossip of the village and requests him to wed her with due 
rites. 

Verses 40-42. The distress of the ladylove at eventide. 

Verses 43-45. The ladylove declares her confidence yet in 
her lover. 

Verse 47, The poet interposes again. 

Verses 48-50 These reveal the extremely desperate state of 
the ladylove at evenfall. 

Verse 51. This is the parting shot of Madhavi who concludes 
her lover to be deceitful towards her. She offers up a prayer to 
Varuna the God of Justice amongst the Aryas and the presiding 
deity of the seacoast. 

Verse 52- For the parting cf.“Jeaousy in love? Not rather 
dead love’s harsh heir. Jealous pride. ’’ Tennyson; Lancelot and 
Elaine. 

The whole piece is a perfect specimen of lyric poetry and 
argues some previous knowledge of the Lovemanners of the 
Tamils and Tolkappium which will appear shortly. 

I 



